nothing but loops. The song rattles on and on like a machine gun. The loops appear deceptively simple at first. "I Feel Love" is based on the electronic throb of a pattern out of a few synthesizer notes the sequencer repeats over and over and occasionally transposes. But in the framework of these minimalist preconditions the track develops a field of rhythmic differences, deviations, and shifts. The blunt, mechanical thumping of a machine turns into complex polyrhythms, strict rule turns into confusing diversity, and eventually becomes an organism out of repetitions. Even Donna Summer herself eventually got lost in the confusing labyrinth of rhythms in "I Feel Love."
In this essay I want to show how producer Giorgio Moroder succeeded in transforming the clatter of the synthesizer loops of "I Feel Love" into an organic pulse with the help of a relatively simple production trick. Then, I want to discuss how "I Feel Love" systematically dissolves and collapses antithetical oppositions. This production trick not only lends an organic quality to the mechanical loops, but, in the process, amalgamates nature and technology on a musical level. At the same time, the oppositions between discipline and liberty, obligation and self-determination, repetition and difference, and Eros and Thanatos are suspended in "I Feel Love."
The Munich Machine "I Feel Love"-lyrics and vocals by Donna Summer, composition and production by Giorgio Moroder-is generally considered to be the first disco track, which was Turning the Machine into a Slovenly Machine: Donna Summer, Giorgio Moroder, and "I Feel Love" Tilman Baumgärtel produced-with the exception of the singing-completely electronically.
1 That makes the track the "Urpflanze" of techno, house, and other forms of electronic dance music. "I Feel Love" was a number-one hit around the globe, and has not lost its appeal today. With its meandering loops, it still does not fail to make people dance at birthday and wedding parties as well as at techno raves.
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